"A visionary work which by all rights ought to have the impact

of such sixties bibles as Growing Up Absurd and Life Agoinst Death”

—Raobert Christgou, The Village Wice
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360 Notes

28.
29.

30.

I have sometimes used my own translations, based on the French text of
L'Urbanisme (10th edition, G. Cres, 1941).
id., 123, 131. ) ‘
;!:zl;jards a New Architecture (1923), translated by Frederick Etchells (1927; Prae-
959), 56—9. .
(g;\:;)tled il')l Sybil Moholy-Nagy, Matrix of Man: An Illustrated History of Urban
Environment (Praeger, 1968), 274-75.

IV. PETERSBURG: THE MODERNISM OF UNDERDEVELOPMENT

1.

Hugh Seton-Watson, in an article on “Russia and Modernization, .de-’
'srclr‘:!l)is lrglperial Russia as “the prototype of "the ‘l~mder'd¢.=:veloped6 ;oc;estg
whose problems are so familiar in our own age.” Slavic Review, 20 (lEii )
Seton-Watson's piece is a contribution to an extended discussion an ; ]c{ont.ro
versy, 565—600, which includes Cyril Black, “The Nature of Imperia ussian
Society,” and Nicholas Riasanovsky, “Russia as an Underdeveloped Coumr_y.’
For further development of this theme, see Theodore von Laue, Why LJJ‘,"M
Why Stalin? (Lippincott, 1964); I. Robert Sinai, In Search of the Mf)demd' or
(New American Library, 1967), 67-74, 109-24, 163—78; and various |slc1us-
sions of the Russian economy to be discussed below. These sources show how
in the course of the 1960s the global theme of mode:rmzauo_n came to
supersede the far narrower traditional framework of Russian studies, Rl’;ls(l)a
and/versus the West.” This tendency has continued in the 1970s, though 1 2
writing on modernization has tended to narrow its focus to the problems 1:
state and ‘nation building. See, for instance, Perry Anderson,‘ Lmeagle; ofd the
Absolute State (London: New Left Books, 1974), 328-60, and Reinhard 8‘;“ ix,
Kings or People: Power and the Mandate to Rule (California, 1978), 491-‘5 1.
Virtually every Russian writer from 1830 to 1930 offered some varlau;()n 13:1
this theme. The best general treatments in English are T. G. Masary i é
Spirit of Russia: Studies in History, Literature and Philosophy (1911), tra'm; ;;te
from the German by Eden and Cedar Paul.(2_ volumes, Allen & Unwxn . ;c-
millan, 1919); and, more recently, j;mes ?llllgé%t)on, The Icon and the Axe: An

nterpretive History of Russian Culture (Knopf, - .
i‘or vi\e/i'c!l} detailgd ];ccounts of the city’s construction, see Turii Ego;gv,UTh.e
Architectural Planning of St. Petershurg, translated by Eric Dluhosch ((()i ll;?lh' ni-
versity Press, 1969), especially Translator’s Note and Chapter 1, and Bi ng-
ton, The Icon and the Axe, 180-92 and throughout. For a comgal}?bvac
perspective, see Fernand Braudel, Capitalism and Material Life, 1400~ 2
418-24; in the context of his ovcrzgl treaméent,J ‘l)éft cmlelsl, 3’23]—440.

/ t, Book I, Chapter 6, Oeuvres Com es, HI, - .
%:::l;;mﬁ made by Prir?ce D. S. Mirsky in his seminal History of Riéss:ian
Literature, edited by Francis J. Whitfield (1926; Vintage, 1958) 91ff., an % e-
veloped by Edmund Wilson in his 1937 essay on the centenary of Pushkin’s
death, reprinted in The Triple Thinkers (1952; Penguin, 1962), ?'Off. g
Published simultaneously with his essay “In Honor of Pushkin,’ an('i reprinte;
in The Triple Thinkers, 63—71. I have occasionally altered Wilson'’s sentence
structure where his poetic inve::ilons resulted in English sentences that were

i the point of unintelligibility. o .
gll::g:ctloin Mi‘:l)lael Cherniavskgy, Tsar and People: Studies in Russian M;\rlth:l (lYali,
1961), 151-52. This book is particularly illuminating on the age of Nicho asmi
Herzen saved some of his most brilliant invective for Nicholas. My Past a d
Thoughts, his memoirs, and The Russian People and Socialism contain many suc

10.

1.

13.
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passages, which equal the very best political rhetoric of the nineteenth century.
On the increasing brutality of Nicholas’ last years, and the ultimate failure of
his repressions, see Isaiah Berlin’s classic essays, “Russia and 1848 (1948) and
“A Remarkable Decade: The Birth of the Russian Intelligentsia” (1954), both
reprinted in his Russian Thinkers (Viking, 1978), 1-21, 114-35. Also Sidney
Monas, The Third Section: Police and Society in Russia Under Nicholas | (Harvard,
1961).

Alexander Gerschenkron, “Agrarian Policies and Industrialization: Russia,
1861-1917,” in the Cambridge Economic History of Europe (Cambridge, 1966),
706~800; on the government’s fears of and resistance to modernization, 708~
11. Also in the same volume, Roger Portal, “The Industrialization of Russia,”
801-72; on stagnation, retrogression and relative backwardness before 1861,
802~10. Note also Gerschenkron’s earlier essay, more compressed and per-
haps more incisive, “Russia: Patterns and Problems of Economic Development,

1861-1958,” in his Economic Backwardness in Historical.Perspective (1962; Prae-
ger, 1965), 119-51.

Gerschenkron, “Economic Development in Russian Inteliectual History of the
19th Century,” in Economic Backwardness, 152-97. This essay is a spirited in-

dictment of nearly all the writers and thinkers of Russia’s Golden Age. On

Belinsky vs. Herzen, 165-69, See also Isaiah Berlin’s essays on Herzen and

Belinsky in his Russian Thinkers,

Quoted in Donald Fanger, Dostoevsky and Romantic Realism, 149-50; see all of
Chapter 5, “The Most Fantastic City,” 137-51. Dostoevsky's best-known evoc-

ation of Petersburg as a ghost or dream city is in White Nights (1848). F anger is

excellent on the literary and popular traditions that underlay this Dostoev-

skian theme.

On the reconstruction of the Nevsky, Egorov, Architectural Planning of St.

Petersburg, 204—08.

V. Sadovinkov, Panorama of the Nevsky Prospect (Leningrad, Pluto Press, 1976),

with texts in English, French, German and Russian. This marvelous series

traces the Nevsky block by block and house by house. But Sadovinkov worked

in a static compositional style, which, while it captures the street’s diversity,

misses its fluidity and dynamism.

The Nevsky as an arena for the encounter between Russia and the West is
the theme of what appears to be the first literary work in which the street plays
a central role: Prince Viadimir Odoevsky’s short story of 1833, “A Tale of
Why It Is Dangerous for Young Girls to Go Walking in a Group Along Nevsky
Prospect,” translated by Samuel Cioran, in Russian Literature Triquarterly #3
(Spring 1972), 89-96. Odoevsky’s style here is semi-satirical, semi-surreal—
and, as such, may have influenced Gogol's evocations of the Nevsky—but
ultimately conventional, conservative and patriotically complacent in his view
of the street and the world.

I have drawn mainly on a translation by Beatrice Scott (London: Lindsay
Drummond, 1945). See also David Magarshack (Gogol, Tales of Good and Evil,
Anchor, 1968) and Donald Fanger’s translations of long excerpts in Dostoeusky
and Romantic Realism, 106-12. Fanger insists on the merit and importance of
this story, and offers a perceptive discussion. Drawing extensively on the work
of the Soviet scholar and critic Leonid Grossman, he is excellent on the mys-
tery and romance of the Petersburg landscape, and on this city as the natural
habitat for a “fantastic realism.” However, Fanger’s Petersburg romance leaves
out the political dimension which I am trying to unfold.

See Nabokov, Nikolai Gogol (New Directions, 1944), Chapter 1, for a magnifi-
cently lurid account of Gogol’s last act. Nabokov also discusses “Nevsky Pros-
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15.

16.

17.

18.

19.

20.

21.

22,

23.

pect,” brilliantly of course, but misses the connection between imaginative
vision and real space.

This passage, and many others, were excised by Nicholas’ censors, who worked
this story over with extreme vigilance, apparently afraid that the uninhibited
bitterness and fantastic yearnings even of a madman might prompt irrever-
ence and dangerous thoughts among the sane. Laurie Asch, “The Censorship
of Gogol's Diary of a Madman,” Russian Literature Triguarterly #14 (Winter
1976), 20-35.

“Petersburg Notes of 1836,” translated by Linda Germano, in Russian Literature
Triquarterly #7 (Fall 1973), 177-86. The first half of this piece presents one of
the classic symbolic contrasts of Petersburg and Moscow.

Poor Folk and the works that immediately followed it—most strikingly The
Double and White Nights—at once established Dostoevsky as one of the world’s
great urban writers. This book will be able to explore only a few relatively
uncharted aspects of Dostoevsky's rich and complex urban vision. The best
general approach to his urbanism can be found in the pioneering work of
Leonid Grossman. Most of this is untranslated, but see Dostoeusky: His Life and
Work (1962), translated by Mary Sackler (Bobbs-Merrill, 1975), and Balzac
and Dostoevshy, translated by Lydia Karpov (Ardis, 1973). Grossman stresses
Dostoevsky’s urban journalism of the 1840s, in the feuilleton genre, and
points out its echoes in his novels, especially White Nights, Notes from Under-
ground and Crime and Puniskment. Some of these feuilletons are translated
by David Magarshack in Dostocushky's Occasional Writings (Random House,
1968); they are discussed perceptively by Fanger, 137-51, and by Joseph
Frank, Dostoeusky: The Seeds of Revolt, 1821—1849 (Princeton, 1976), especially
27-39.

Translated by Andrew MacAndrew, in Three Short Novels of Dostoeusky (Bantam,
1966). There is aiso a translation by David Magarshack, Poor People (Anchor,
1968).

Of course, no amount of confidence can save a victim from a real assassin.
Tsar Alexander 11 would be murdered in a carriage, just off the Nevsky, in
1881, by terrorists who placed themselves at intervals along the prescribed
imperial route and waited for the inevitable traffic jam.

The Double, translated by Atdrew MacAndrew, in Three Short Novels of Dostoev-

sky, cited in note 18, and by George Bird, in Great Short Works of Dostoeusky-

(Harper & Row, 1968). I have drawn on both.

This phrase itself was coined in 1882, just after Dostoevsky's death, by the
populist thinker and leader Nikolai Mikhailovsky. Mikhailovsky argued that
Dostoevsky’s sympathy with “the insulted and injured” was gradually eclipsed
by a perverse joy in their suffering. Mikhailovsky daimed that this fascination
with degradation became increasingly prominent and alarming in Dostoev-
sky's work, but that it could be found as early as The Double. See Mirsky, History
of Russian Literature, 184, 337; Vladimir Seduro, Dostoevski in Russian Literary
Criticism, 1846~1956 (Octagon, 1969), 28-38.

Civilization and Its Discontents, 1931, translated by James Strachey (Norton,
1962), 71; cf. 51. Russian literature of the nineteenth and early twentieth
centuries, especially the literature that emanates from Petersburg, is remark-
ably rich in images and ideas of a police state within the self. Freud believed
that psychoanalytic therapy must strive to strengthen the ego against an overly
punitive superego, a “cultural superego” as well as a personal one. We might
see the literary tradition that stems from “The Bronze Horseman” performing
this task for Russian society.

The best general work on the “men of the sixties” is Eugene Lampert's Sons

28.
29,

30.

31
32,

33.

34,
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Against Fathers (Oxford, 1965). Franco Venturi's classic study, Roots of Revolu-
tion: A History of the Populist and Socialist Movements in Nineteenth Century Russia
(1952), translated from the Italian by Francis Haskell (Knopf, 1961), provides
a marvelous wealth of detail on the activities of this generation, and gives us a

- feeling for its human complexity. See also Avrahm Yarmolinsky, Road to Rev-

24.
25.
26.
27.

olution (1956; Collier, 1962).
Venturi, Roots of Revolution, 247.
Ibid., 227.
For Herzen's ringing appeal, Venturi, 35.
g::c l:estsac_co;nts‘of (ll‘l;ernyshevsky's life and work can be found in Venturi,

apter 5; in Eugene Lampert's Sons Against Fathers, Chapter 3; and in Francis
Randall, Nikolai Chernyshevsky (Twayne, 1970). See also Rii)chard Hare, Pioneers
of Russian Soaal Thought (1951; Vintage, 1964), Chapter 6; Rufus Mathewson,
Jr., The Positive Hero in Russian Literature (1958; Stanford, 1975), especially 63—~
83, 101; and, on What Is to Be Done?, Joseph Frank, “N. G. Chernyshevsky: A
Russian Utopia,” in Southern Review, 1968, 68—84. Note the curious biograph-
ical sketch by the hero of Nabokov's novel The Gift (1985-~-37; translated by
—I;_{lchalel S;a{’m;ell, Capricorn, 1970), Chapter 4.

ranslated by Benjamin Tucker, 1913; reprinted, Vintage, .

quoted above is from Book 111, Chapter 8? g, 1970. The passage
This spiritual complacency mars some of the best discussions of the Notes,
including Joseph Frank, “Nihilism and Notes from Underground,” in Sewanee
Review, 1961, 1-33; Robert Jackson, Dastoeusky’s Underground Man in Russian
Literature (The Hague: Mouton, 1958); Ralph Matlaw's Introduction to his
?plendld edition and translation of the Notes (Dutton, 1960); Philip Rahv,
‘Dostoevsky's Underground,” in Modern Occasions, Winter 1972, 1-13, See

~ also Grigory Pomerants, “Euclidean and Non-Euclidean Reasoning in the

Works of Dostoe‘vskx," in the Soviet dissident periodical Kontinent, 3 (1978),
141-82. But Soviet citizens have a special motive——and perhaps a special jus-
tification—for attacking Chernyshevsky, who was praised by Lenin as a Bol-
shevik avant le leitre, and later canonized as a martyred church father of the
Soviet establishment.

g;otc; in #.mpexl-g%om Agairsm Fathers, 182, 164-65. See also Dostoevsky's

ry of a Writer, , entry 3, translated by Boris B H i

ey y y Boris Brasol (1949; Braziller,
Notes from Underground, Book 11, Chapter 1; transiated b, -
Ay Loty p nsia y Ralph Matlaw (Dut
It is worth noting that two of the most prominent raznochintsy “men of the
sixties,” Nikolai Dobrolyubov and Dmitri Pisarev, had high pra'ize for Dostoev-
sky, and saw his work as part of the Russian people’s developing struggle for
their rights hand h}lmal? dignity; his bitterness and rancor was, for them, a
necessary phase of self-emancipation. Seduro, Dostoevski i ian Li
Cerensary phase p é’, ski in Russian Literary
See “A Letter from the Executive Committee to Alexander 111" published
March 10, 1881, by the leaders of the Narodnya Volya (“People’s Will”) group,
which had assassinated Alexander 11 on March 1. Venturi, Roots of Revolution,
716~20. See also Father Gapon's 1905 petition, quoted and discussed in Sec-
tion 3 of this chapter.

Comparisons of Dostoevsky with Baudelaire, also stressing the urban theme,
but with perspectives very different from mine (and from each other’s), can
be found in Fanger, Dostoeusky and Romantic Realism, 253-58, and Alex de
%c;n%e.lggstggzsky and the Age of Intensity (St. Martin's Press, 1975), 33-65,



364
35.

36.
37,
38,

39.

40.

41.
42.
43,

44.

45.

Notes

Gerschenkron, in Economic Backwardness in Historical Perspective, 119-25, ex-
plains how the 1861 reforms, by freezing the peasants on the land and en-
meshing them in new obligations to their village communes, intentionally
retarded the creation of a free, mobile industrial labor force, and so hampered
rather than facilitated economic growth. This theme is developed at greater
length in his Cambridge Economic History chapter, cited in nete 8 above. See also
Portal's chapter in the same volume, 810-23.
This story is told in Venturi, Roots of Revolution, 544—-46, 58586, 805.
Ibid., 585.
On the French Revolution, see, for example, Albert Soboul, The Sans-Culottes:
Popular Movements and Revolutionary Government, 1793—94, 1958, abridged ver-
sion, 1968, translated by Remy Inglis Hall (Anchor, 1972); and George Rudé,
The Crowd in the French Revolution (Oxford, 1959). On Russia, the landmark
work is Venturi's. In recent years, as Soviet archives have opened (slowly and
haitingly), a younger generation of historians has begun to work on twentieth-
century movements with a sense of detail and depth that approaches what
Venturi brought to bear on the nineteenth century. See, for example, Leopold
Haimson, “The Problem of Social Stability in Urban Russia, 1905-1917,” in
Slavic Review, 23 (1964), 621-43, and 24 (1965), 1-2; Marc Ferro, The Russian
Revolution of February 1917, 1967, translated from the French by J. L. Richards
(Prentice-Hall, 1972); G. W. Phillips, “Urban Proletarian Politics in Tsarist
Russia: Petersburg and Moscow, 1912-1914," in Comparative Urban Research,
III, 8 (1975-76), 11, 2; and Alexander Rabinowitch, The Bolsheviks Come to
Power: The Revolution of 1917 in Petrograd (Norton, 1976).
The most visually detailed treatment of the Crystal Palace is Patrick Beaver,
The Crystal Palace, 1851-1936: A Portrait of Victorian Enterprise (London: Hugh
Evelyn, 1970). See also Giedion, Space, Time and Architecture, 249-55; Bene-
volo, History of Modern Architecture 1, 96—102; F. D. Klingender, Art and the
Industrial Revolution, 1947, edited and revised by Arthur Elton (Schocken,
1970).
This darkly comic story is told in Franz Mehring, Karl Marx: The Story of His
Life, 1918, translated by Edward Fitzgerald (London: Allen and Unwin, 1936,
1951), 342-49.
Bucher’s account is excerpted, and accepted as standard, by Giedion, 252-54,
and Benevolo, 101-02.
Winter Notes on Summer Impressions, translated by Richard Lee Renfield, with an
Introduction by Saul Bellow (Criterion, 1955), 39-41.
This scene, inexplicably omitted from Tucker's translation, is translated by
Ralph Matlaw and included, along with other Chernyshevskian scenes, in his
edition of Notes from Underground, 157-77.
See Anatol Kopp, Town and Revolution, 1967, translated by Thomas Burton
(Braziller, 1970), and Kenneth Frampton, “Notes on Soviet Urbanism,
1917-82,” in Architects’ Year Book #12 (London: Elek Books, 1968), 238-52.
The idea that Marxism demanded the destruction of the city was, of course,
a grotesque distortion. For a concise, incisive account of the complexities
and ambivalences of Marxism toward the modern city, see Carl Schorske,
“The Idea of the City in European Thought: Voltaire to Spengler,” 1963, re-
printed in Sylvia Fava, editor, Urbanism in World Perspective (Crowell, 1968),
409-24.
Zamyatin's We, written between 1920 and 1927, is translated by Bernard Guil-
bert Guerney, and included in Guerney’s fine anthology, Russian Literature in
the Soviet Period (Random House, 1960). It is the primary source for both
Huxley's Brave New World and Orwell’s 1984 (Orwell acknowledged the debt;

46.

47.
48.

49,

50.
51.

52,
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Huxley did not), but immeasura i i
masterpicces of the cemun bly superior to both, and one of the modernist
jacl}soq, in Dostoeusky’s Underground Man in Russian Literature, 149-216, gives
a fascinating account of the importance of Notes from Underground in the 19205
;Tm r;l;py S;)Vlgt (;slrm;rs IvlvhoEwere striving to keep the critical spirit alive—
in, Yuri Olesha, lya is Pi ini
darin, Yuri Olesha all.y hrenburg, Boris Pilnyak—before the Stalinist
Alan Harrington seems to have been the first to make this connection explicit,
in his novel of exurban and corporate malaise, Life in the Crystal Palace (Knopf,
1958). Eric and Mary Josephson juxtaposed a selection from Harrington’;
k?'Ok with Part 1 of Notes from Underground in their anthology Man Alone:
th;e;t:éz}c:z lz:tz i\}/{:dlegé g:cwty (Dell, 1962), a best-seller among American students
Quoted in Zelnik, Labor and Society in Tsarist Russia, 60.
There are several versions of this document, none of them definitive. I have
assembled the one above from Bertram Wolfe, Three Who Made a Re.'uolutian
(1948; Beacon, .l 957), 283—86, and the longer version in Sidney Harcave, First
gllgoga Tt'he Russian Revolut:'”og olf 1905 (Macmillan, 1964). See also the fas;:ina't-
rticipant account of Solomon Schw. ’ !
(Ul.:of ghicago, 1067 567e. oamon S arz, The Russian Revolution of 1905
or background in 1905: on the economic and industri
1890s, Gerss:henkron_, Economic Backwardness in Historical [P:rlsptlc)tsiz: 372("1{;3‘?
and Portal, in Cambridge Economic History, V1, 824-43; on the politi’ca] explo:
sions, Theodore von Laue, Why Lenin? Why Stalin?, Chapters 3 and 4; Richard
‘l/’;pgs,l.géc;l I‘Z:lmoc%c')lrdand the ii Petersburg Labor Movement, 1885—1 é97 (Har-
rd, ; Allan Wildman, The Making of a ' jon; ] y
Democracy, 1891-1903 (Chicago, 1967).g ¥ & Workes'Revolution: Russan Social
\a;)lif:;,l ii:ﬁ, Trotsky, 1905, translated by Anya Bostock ‘Vintage, 1972), 258.
Ibid., 10405, 252-53.
See Wolfe, Chapter 16, on “police socialism,” and 301-04 on Gapon after
January 9, including his encounter with Lenin; Harcave, First Blood, 24-5
65-6, 94-5. For the historic resonance of “There is no Tsar anymore!”’ Cher-
n.la_vsky, Tsar and People, 191-92, and the whole of the chapter that follows. A
vivid account of Gapon's end is found in Boris Nicolaevsky, Aseff the S;by'
Russian Terrorist and Police Stool (Doubleday, Doran, 1934), 13748, '
See, for exarpple, Nicolaevsky, Aseff the Spy, cited in note 5 1; Michael Florinsky,
Russia: A History and an Interpretation (1947; Macmillan, 1966), 11, 115354
1166-67, 1172, 1196, 1204; Wolfe, 266, 479; and the fascinating contempo-,
rary account (1911) of Thomas Masaryk, in his classic study, The Spirit of
R.ussta,'l, 193-94; 11, 299-300, 364-69, 454—58. Masaryk offers extensive
discussion of the philosophy and world view of Russian terrorism, and distin-
guishes the nihilism and existential bleakness of Azev's contempt;rarics from
the self-sacn:iﬁcing humanistic idealism of the Zemlya i Volya generation.
Masaryk is particularly intrigued by Azev's lieutenant Boris Savinkov, who.
shortly after his (as it turned out, temporary) retirement from the field, pub'
lished two novels that vividly recapture the terrorists’ inner world. The novels
published under the name of V. Ropshin, and entitled The Pale Horse and The
Tale .of What Was Not, created a sensation in Europe (English translations
1918-19); they are known to have influenced Lukacs, Ernst Bloch and other
Central European intellectuals to make their “leap of faith” into Bolshevism
See The Spint of Russia, 11, 375-77, 44461, 474, 486, 529, 535, 546, 581. Sec
also the recent work of Michael Lawy, Georg Lukacs: From Romanticism to Bol-
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53.

54.

55.

56.

57.

58.
59.

: ted from the French by Patrick Cammillcl.- (London, New
m:sg’()cl)az,ﬁ ,lg’?g)ilapassim, and Andrew Arato gnd Paul Breines, The lez':g
Lukébcs and the Origins of Western Marxism (Continuum, 1979). Masaryk, like
Lukdcs a few years later, extravagantly compares Savinkov to Ivan Karamazov

e’s Faust. .
angm\lrliks and Mensheviks alike condqmnpd !eft terrorism, as all got:ld
Marxists must, and suggested that it was being instigated by the police. On hl e
other hand, it should be noted that the police had their agents among lkel‘l:
top leaders too. See, for instance, Wolfe, “The Case of Roman Malinovsky,
534-58. )
lish translation appeared by John Cournos (Grove .Press) in 1960, but
ﬁr:iif:ing(:t get the auentig: it deserved and went out of print for many yeall;s.
In 1978, however, a new translation appeared, by Bobgrt Maguire .and John
Malmstad (Indiana University Press), with lavish h1§lorlqal and_ critical notes,
and particularly good discussion of the novel’s urbanism, including Petersburg
history, folklore, maps, and helpful hints for travelers from the 1913 Bae-
deker. The success of this new edition seems to have induced Grove Press to
reissue the Cournos translation. The fact that American reader's can now
choose between two versions of Petersburg bodes well for the novel’s future in
this country. I have used the Maguil:e-Malms:iad translaug:; citations in par-
is. within my text, designate chapter and page numbers. .
ggrl::l?,i'anger erceptivelygsituates Petersburg within “The City of Russian
Modernist Fiction,” in Modernism, edited by M_alc?lm Bradbury ar‘lld James
MacFarlane (Penguin, 1976), 467-80. On .Blely s all:‘pcrvasly.c shado?‘v
theme, and its political relevance, see Lubomir Dolezel, “The Visible and the
Invisible Petersburg,” in Russian Limatu.re, vil (1Q79), 465-90. e
For general discussions, in the Penguin Modernism volume, see the lnt"crcsté
ing essays by Eugene Lampert, “Modernism in Russia: 1 8?3—]917], an
G. M. Hyde, “Russian Futurism” and “The Poetry of the City™; the co lccu(:;
edited by George Gibian and H. W. Tjalsma, Russian Modem:srr}:_Cullure a
the Avant-Garde, 1890-1930 (Cornell, 1976); and Robert C. Williams, A.mm
in Revolution: Portraits of the Russian Avant-Garde, 1905~1925 (Indiana,
}-?:r?a.ve, First Blood, 168262, offers the clearest narrative of the October days
and their aftermath; 195-96 for the Tsar's manifesto of (_)ct?belz 17. Budt
Trotsky's 1905 is especially vivid and brilliant on the Revolution’s climax and
the beginning of its end. Trotsky's speech of October 18 (quoted in text) abne
some of his newspaper articles provide a trenchant analysis of the Octo r
manifesto, in which, as he said, “Everything is g{ven—anq nothing is given.
But Trotsky was also one of the first revolutionaries to realize that the Russian
masses would have to find this out for ;he_mselves, and that until they did—
it might take them years—the Revolution was over. .
;"Il;itl?ewsgn, in The Posit);'ve Hero in Russian Literature, 172, argues that Gorky's
treatment of Revolution is far deeper in novels like The Artamonou Business an:i
plays where he portrays its impact on nonrevolutionary and nonheroic intel-
and bourgeoisie. '
l(e}celt::::enk?on, ingEcanomic Backwardness in Historical Perspective, 124-33, lo-
cates communist development and industrialization policies in the context of
Russia’s Petrine tradi:.i;n'; e, 53436
illi Icon and the Axe, 534—36. o
g;lell?lgzo:;r?l-(hi)f Leopold Haimson, Mark Ferro, A!cxander. Rabl_no_wnch am(ii
others, cited in detail in notes 38 and 52. As their work is assimilated an
extended, we are gradually accumulating the knowledge and developing a

60.

61.

62.

63.
64.

65.

66.
67.

68.

69.
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perspective from which the story of Petersburg in 1917, the city's ultimate
romance and tragedy, can be grasped in its full depth. Maybe in the next
generation this story will at last be adequately told.
Mandelstam’s poems, largely untitled, are numbered according to the stan-
dard Russian edition, edited by Gleb Struve and Boris Filippov, and published
in New York in 1967. Translations here are by Clarence Brown and W. §.
Merwin, from Osip Mandelstam: Selected Poems (Atheneum, 1974).
“Midnight in Moscow,” omitted from the Selected Poems, can be found in the
Complete Poetry of Osip Emilevich Mandelstam, translated by Burton Raffel and
Alan Burago (State University of New York Press, 1973). But I have used Max
Hayward’s version, from his translation of Nadezhda Mandelstam’s magnifi-
cent Hope Against Hope: a Memoir (Atheneum, 1970), 176. Mandelstam’s widow
placed special emphasis on his (and her own) commitment to this tradition,
176-78; see 146-54 for a contrast of Mandelstam, the Petersburg “ordinary
man,” with Pasternak, the “Moscow aristocrat.”
Translated by Clarence Brown in his edition of the selected Prose of Osip
Mandelstam (Princeton, 1967), 149~89, with a perceptive critical essay, 37-57.
Clarence Brown, Mandelstam (Cambridge, 1973), 125, 130.
For the first eight lines, I have used Max Hayward's translation, in Hope Against
Hope, 13, which includes “the murderer and peasant-slayer.” I have used Mer-
win and Brown’s more powerful rendition of the last eight lines. Their trans-
lation derives from a later version of the poem with a different line 4. The one
above is the one that passed into the hands of the police.
On Socialist Realism, published under the pseudonym of Abram Tertz, ap-
peared in Dissent magazine, translated by George Dennis, in 1959, and in book
form (Pantheon, 1960), with an introduction by Czeslaw Milosz.
Alexander Zinoviev, The Yawning Heights, published in samizdat in 1974-75,
translated by Gordon Clough (Random House, 1979), 25.
Cornelia Gerstenmaier, The Voices of the Silent, translated from the German by
Susan Hecker (Hart, 1972), 127. This volume, along with Abraham Brum-
berg, In Quest of Justice: Protest and Dissent in the Soviet Union Today (Praeger,
1970), provide a fascinating account, with abundant documentation, of the
revival of dissent on paper and in the streets.
Quoted in Natalia Gorbanevskaya, Red Square at Noon, translated by Alexander
Lieven, introduction by Harrison Salisbury (Holt, Rinehart, Winston, 1972),
11-12, 221-22. Gorbanevskaya, herself a participant in this demonstration,
was afterward incarcerated in a KGB hospital for several years.
Indeed, they may find themselves too much at home for some of the other
inhabitants of this world. Thus Simon Karlinsky, Professor of Russian Litera-
ture at Berkeley, let loose a trumpet blast against Dostoevsky in September of
1971, in a front-page essay in the New York Times Book Review. After quoting
an array of cultural authorities, from Nabokov to Lenin, on Dostoevsky's de-
pravity, loathsomeness and artistic ineptitude, Karlinsky made it clear that the
real object of his wrath was his radical students, who loved Dostoevsky with a
desperate passion, but who cared little for truly “civilized” Russian writers.
Karlinsky recounted how he had recently turned on his radio hoping to get a
rest from the “overheated universe” of Dostoevskians around him—only to
hear a motley assortment of typically Dostoevskian militants and crazies en-
gaged in a discussion with the ultra-Dostoevskian Herbert Marcuse! One had
to pity Karlinsky; was it for this that he had fought for tenure in the California
sunshine? Nevertheless, he should have remembered Svidrigailov's prophetic
last words, delivered as he shoots himself through the head: “Tell them I'm
going to America.” (His sole witness, it should be noted, is a poor conscript
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Jewish soldier, whose great-grandchildren might well have followed that spec-
ter to haunt Karlinsky in his class.)
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Power Broker: Robert Moses and the Fall of New York (Knopf, 1974), 849, 876.
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Frances Perkins, Oral History Reminiscences (Columbia University Collec-
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247-84.
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attack on Dickstein, “Trashing the Fifties,” in the New York Times Book Review,
10 April 1977, and Dickstein’s reply in the issue of 12 June.

A detailed account of this affair can be found in Caro, 1132-44.

The Death and Life of Great American Cities (Random House and Vintage, 1961).
The passages that follow are from pages 50-54. For interesting critical discus-
sion of Jacobs' vision, see, for instance, Herbert Gans, “City Planning and
Urban Realities,” Commentary, February 1962; Lewis Mumford, “Mother Ja-
cobs’ Home Remedies for Urban Cancer,” The New Yorker, 1| December 1962,
reprinted in The Urban Prospect (Harcourt, 1966); and Roger Starr, The Living
End: The City and Its Critics (Coward-McCann, 1966).

Quoted in Barbara Rose, Claes Oldenburg (MOMA/New York Graphic Society,
1970), 25, 33.

Note to The Street exhibition, quoted in Rose, 46.

Statement for the catalogue of his “Environments, Situations, Spaces” exhibi-
tion, 1961, quoted in Rose, 190-91. This statement, a marvelous fusion of
Whitman with dada, is also reprinted in Russell and Gablik, Pop Art Redefined,
97-99.

Quoted in Caro, 876.
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Woman Warrior: Memoirs of a Girlhood Among Ghosts (Knopf, 1976; Vi
1977). The themes of this book are furthergdevelopc(d. w?th more hisl::rz'li%:i
sweep but less personal intensity, in a sort of sequel, China Men (Knopf, 1980).
A script of Rumstick Road is reprinted, along with directorial notes by Elizabeth
LeCompte and a few dim photographs, in Performing Arts Journal, 111, 2 (Fall
1978). The Drama Review #81 (March 1979) offers notes on all three plays by
Gray and James Bierman, along with excellent photographs.

Untitled Proposals, 1971-72, in The Writings of Robert Smithson: Essays and
Il_lrfstratwm,‘e'dned by Nancy Holt (NYU, 1979), 220-21. For Smithson’s urban
visions, see l'ns essays “Ultra-Moderne,” “A Tour of the Monuments of Passaic,
New Jersey,” and “Frederick Law Olmsted and the Dialectical Landscape,” all
in this volume. '

See the volume Devastation/Resurrection: The South Bromx, prepar

Bronx Museum of the Arts in the winter of 1979-80. Tl;ispvol‘:xmidgit:/);sf:;
excellent account both of the dynamics of urbicide and of the beginnings of
reconstruction.

See Carter Ratcliff, “Ferrer's Sun and Shade,” in Art in America (March 1980)
80-86, for a perceptive discussion of this piece. But Ratcliff does not notice
that, intertwined with the dialectics of Ferrer's work, this work's site— Fox
Street in the South Bronx—has an inner dialectic of its own.

For a brief discussion, see Introduction, note 24.

f;gzé/;:tgsgp Absurd: Problems of Youth in Organized Society (Random House,
Paracriticisms: Seven Speculations of the Times, 40.
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