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358 Notes 

23. 

24. 

drillard, The Mirror of Production, translated by Mark (Telos Press, 
1975), and various critiques of Marx in Social Research, 45.4 (Wmter 19?8). 
Marcuse Eros and Civilization: A Philosophical Inquiry mto Freud (1955; Vmtage, 
1962), 146-47, and the whole of Chapter 8, "Orpheus and 
Arendt The Human Condition: A Study of the Central Dalemmas Facmg Modern 
Man (1958: Anchor, 1959), 101-02, 114-16. Note that !n Marx's t.hought.the 
public realm of shared discourse an.d. values would .subs1st thnve, so long 
as communism remained an opposJUon movement; It would wtther away only 
where that movement triumphed and strove (in vain, with no public realm) to 
inaugurate a communist society. 

III. BAUDELAIRE: MODERNISM IN THE STREETS 

1. Quoted by Marcel Ruff, editor, C!euvres de Seuil, 
1968), 36-7, from an article by Verlame m the magazme LArt. All French 
texts cited here are from Ruff's edition. 

2. Quoted by Enid Starkie, Baudelaire (New Directions, 1958), 530-1, from a 
paraphrase in the Paris newspaper L'Etandard, 4 September 1.867. 

3. The Painter of Modern Life, and Other Essays, translated and ed1ted by Jonathan 
Mayne, with extensive illustrations (Phaidon, 1965), 1-5, 12-14. . 

4. Pontus Hulten, Modernolatry (Stockholm, Modena Musset, Fntz 
The Politics of Cultural Despair: A Study in the Rise of the Germantc Ideology (Um-
versity of California, 1961). . 

5. Baudelaire's Salons critiques are all in Art in Paris, 1845-62, the compamon 
volume to The Painter of Modern Life, also translated and edited by Jonathan 
Mayne, and published by Phaidon, 1965. "To the Bourge?is," 41-;3. I 
have occasionally altered Mayne's generally m the of 
greater precision; where the are .the 1s gtven. _ 

6. This stereotype is presented exhaustively, and uncnucally, m Cesar Grana, 
Bohemian Versw Bourgeois, 90-124. A more balanced and complex account of 
Baudelaire, the bourgeoisie and modernity is given in Peter Gay, Art and Act 
(Harper Be Row, 1976), especially 88-92. See also Matei Calinescu, Faces of 
Modernity, 46-58, 86, and passim. . . 

7. Baudelaire's faith in bourgeois receptivity to modern art may denve fr_om 
acquaintance with the Saint-Simonians. This movement, discussed bnefty m 
my chapter on Fawt above, seems to have generated the modern idea of the 
avant-garde in the 1820s. Historians emphasize Saint-Simon's De 
Sociale, and his disciple Olinde Rodriguez' Dialogue between an Artist, a Snenttst 
and an Indwtrialist, both written in 1825. See Donald Drew Egbert, "The Idea 
of 'Avant-Garde' in Art and Politics," Ammean Historical Review, 73 (1967), 
339-66; also Calinescu, Faces of Modernity, 101-08, and his larger history and 
analysis of the avant-garde idea, 95-148. 

8. The Painter of Modern Life, 11. An ?f this more 
sympathetic than mine, can be found m Paul De Literary H1story and 
Literary Modernity," in Blindmss and Insight: Essays an the RhetOTJC ofContnnpo­
rary Criticism (Oxford, 1971), especially 15?-;61. See also. In­

la ModerniU, Chapter 7, for a critical perspective s1mtlar to the one 
here. 

9. Painter of Modern Life, 24. 
10. The best account of Baudelaire's politics in this period is in T. J. Clark, 

Absolute Bourgeois: Artists and Politics in France,, I848-51 York Graph1c 
Society, 1973), especially 141-77. See also Richard Klem, Some Notes on 
Baudelaire and Revolution," Yale French Studies, 39 (1967), 85-97. 
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11. Art in Paris, 121.-9. appears as Part I of a lengthy critical discussion 

of the 1855 Pans Exposition Universelle. 
Ibid., 125-7. 12. 

13. 
14. 
15. 
16. 
17. 
18. 

Salon of 1859, Part II. Art in Paris, 149-55. 
Ibid., 125, 127. 
Art in Paris, 31-2. 
"Heroism of Modern Life," ibid., 116-20. 
Painter of Modern Life, 9, 18. 

essays have been brought together under the title of Charles Baudelaire: 
LyTIC Poet In the Era of High Capitalism, translated by Harry Zohn (London: New 

Books, 1973),, but scandalously unavailable in the U.S.A. as of 1981. 

20. 

19. Pans Spleen, translated by (New Directions, 1947, 1970). In the 
poems translations are my own. 
On the ftu:alltton, and Its connections with some of the greatest of nineteenth­
century literature, 27ff., and Donald Fanger, 
Dostoevsky and Romanttc Realtsm (Umverstty of Chicago Press 1965) through-

21. 

22. 

23. 
24. 

25. 

26. 

27. 

out. , ' 

My picture of the Napoleon III-Haussmann transformation of Paris has been 
put together from sources: Siegfried Giedion, Space, Time and Architec-
ture 5th. ed1t1on, Harvard, 1966), 744-775; Robert Moses, "Hauss­
mann, tn Forum, July 1942, 57-66; David Pinkney, Napoleon III 

the Rebuildmg of Paris (1958; Princeton, 1972); Leonardo Benevolo A 
Htstory of Modern Architecture ( 1960, 1966; translated from the Italian by H'. J. 
Landry, 2. MIT, 1971), I, 61-95; Choay, The Modern City: 
Plannmg m the Namteenth Century (George Braziller, 1969), especially 15-26· 

Saalma1_1. Hawsmann: Paris Transformed (Braziller, 1971); and 
Laboring Classes and Dangerous Classes: Paris in the First Half of the 

Namteenth 1970, by Jellinek (Howard Fertig, 1973). 
s are sk11lfully placed m the context of long-term Euro­

pean and .social change by Anthony Vidler, "The Scenes of the Street: 
Transformations m Ideal and Reality, 1750-1871," in On Streets, edited by 
Stanford Anderson 1978), 28-111. Haussmann commissioned a pho­
t?grapher, Charles to photograph dozens of sites slated for demoli­
tion and preserve the1r memory for posterity. These photographs are 
preserved m the Musee Carnavalet, Paris. A marvelous selection was exhibited 
m and other .American locations in 1981. The catalogue, French 

Charles Marvillt: Phatographs of Paris 1852-1878 
contams a fine essay by Maria Morris Hamburg. ' ' 
Haussmann's engineers invented a tree-lifting machine that enabled them to 

.tr.ees and thus to create shady avenues 
seemmgly ex mhdo. G1ed1on, Space, Time and Architecture 757-59. 

Art an Pans, 127. ' 

Th!s connection is explicated, in very different terms from the ones here by 
Irvmg Wohlfarth, "Perte d'Aureole and the Emergence of the Dandy" Modern 
Language Notes, 85 (1970), 530-71. ' 
Pinkney, Ill, on census figures, 151-54; on traffic counts and esti­
mates, and conflict between Napoleon and Haussmann over macadam 70-
72; on dual function of boulevards, 214-15. ' 
On the international quality of twentieth-century modernist lan­
guage .. see Delmore Schwartz, "T. S. Eliot as International 

, m Howe, Llln'a'J Modernism, 277-85. This is also one of Edmund 
Wdso!l s central themes m Axel's Castle and To the Finland Station. 
The Caty of Tomorrow, translated by Frederick Etchells (1929; MIT, 19711,3-4. 
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I have sometimes used my own translations, based on the French text of 
L'Urbanisme (lOth edition, G. Cres, 1941). 

28. Ibid., 123, 131. 
29. Towards a New Architecture (1923), translated by Frederick Etchells ( 1927; Prae-

ger, 1959), 56-9. . . 
30. Quoted in Sybil Moholy-Nagy, Matnx of Man: An Illustrated Htstory of Ur.ban 

Environment (Praeger, 1968), 274-75. 

IV. PETERSBURG: THE MODERNISM OF UNDERDEVELOPMENT 

I. Thus Hugh Seton-Watson, in an article on "Russia and Modernization," de­
scribes Imperial Russia as "the prototype of the 'underdeveloped society' 
whose problems are so familiar_in ~ur own age." Slavic R~iew •. 20 (1961), 583. 
Seton-Watson's piece is a contnbuuon to an extended d1scuss10n a~d cont~o­
versy, 565-600, which includes Cyril Black, "The Nature of lmpenal Russ1an 
Society," and Nicholas Riasanovsky, "Russia as an Underdeveloped Country." 
For further development of this theme, see Theodore von Laue, Why Lenm~ 
Why Stalin~ (Lippincott, 1964); I. Robert Sinai, In Search of the M~em ~orld 
(New American Library, 1967), 67-74, 109-24, 163-78; and vanous discus­
sions of the Russian economy to be discussed below. These sources show how 
in the course of the 1960s the global theme of modernization came to 
supersede the far narrower traditional framework of Russian studies, "Russia 
andlversus the West." This tendency has continued in the 1970s, though 1970s 
writing on modernization has tended to narrow its focus to the problems of 
state and nation building. See, for instance, Perry Anderson, Lineages of the 
Absolute State (London: New Left Books, 1974), 328-60, and Reinhard Bendix, 
Kings or People: Power and the Mandate to Rule (California, 1978), 491-:5~1. 

2. Virtually every Russian writer from 1830 to 1930 offered some vanatlon on 
this theme. The best general treatments in English are T. G. Masaryk, The 
Spirit of Russia: Studies in History, Literature and Philosophy (1911), translated 
from the German by Eden and Cedar Paul (2 volumes, Allen & Unwin/Mac­
millan, 1919); and, more recently, James Billington, The Icon and the Axe: An 
Interpretive History of Russian Culture (Knopf, 1966). . .. 

3. For vivid detailed accounts of the city's construction, see Iurn Egorov, The 
Architectural Planning of St. PetersbUrg, translated by Eric Dluhosch (Obi~ l!ni­
versity Press, 1969), especially Translator's Note and Chapter 1, and Bllli~g­
ton, The Icon and the Axe, 180-92 and throughout. For a comparauve 
perspective, see Fernand ~raudel, Capitalism and .f>!aterial Life, 1400-1800, 
418-24; in the context of h1s overall treatment of clUes, 373-440. 

4. Social Contract, Book I, Chapter 6, O~vres Completes, III, 361. 
5. This point is made by Prince D. S. Mirsky in his seminal History of Russian 

Literature, edited by Francis]. Whitfield (1926; Vintage, 1958) 9lff., and ~e­
veloped by Edmund Wilson in his 1937 essay on t~e centenary of Pushkm's 
death, reprinted in The Triple Thinkers (1952; Pengum, 1962), 40ff. . 

6. Published simultaneously with his essay "In Honor of Pushkin," and reprmted 
in The Triple Thinkers, 63-71. I have occasionally altered Wilson's sentence 
structure where his poetic inversions resulted in English sentences that were 
stilted to the point of unintelligibility. 

7. Quoted in Michael Cherniavsky, Tsar and People: Studies in Russian Myths (Yale, 
1961), 151-52. This book is particularly illuminating on the age of Nicholas I. 
Herzen saved some of his most brilliant invective for Nicholas. My Past and 
Thoughts, his 'memoirs, and The Russian People and Socialism contain many such 
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passage~, whic~ equal th~ very be_st polit.ical rhetoric of the nineteenth century. 
~n the mc~easmg brutahty of N1cholas last years, and the ultimate failure of 
~1s repressions, see Isaiah Berli~'s classic essays, "Russia and 1848" ( 1948) and 
A ~emar~abl~ Deca~e: The Birth of the Russian Intelligentsia" ( 1954), both 

repnnted m h1s Russ~n Thinlcers (Viking, 1978), 1-21, 114-35. Also Sidney 
Monas, The Th1rd Sechon: Poltce and Soctety m Russia Under Nicholas I (Harvard 
1961). • 

8. Alexander Gerschenkron, "Agrarian Policies and Industrialization· Russia 
1861-1917," in the Cambridge Economic History of Europe (Cambridg~. 1966): 
706-800i on the government's fears of and resistance to modernization, 708-
11. Also m the same volume, Roger Portal, "The Industrialization of Russia " 
801-72; on stagnation, retrogression and relative backwardness before 186I 
802-10. N?te. ~lso .~rsc_henkron's earlier essay, more compressed and per: 
haps more I?,C.ISiv~, Russ1a:_ Patterns and Problems of Economic Development, 
1861-1958, m h1s Economtc Baclcwardness in Historical Perspective (1962· Prae-
ger, 1965), 119-51. ' 

9. Gerschenkron:. ·:Economic. Development in Russian Intellectual History of the 
1?th Century, m Economic B~lcwardness, _152-97. This essay is a spirited in­
dlc~ment of nearly all the wnters and thmkers of Russia's Golden Age. On 
Bel~nsky _vs. ~erze~, 165-:-69. See also Isaiah Berlin's essays on Herzen and 
Behnsky m h1s Russwn Thmlcers. 

10. 

11. 

12. 

Quoted in Donald Fanger, Dostoevsky and Romantic Realism, 149-50; see all of 
C~apter 5, "The Most Fantastic City," 137-51. Dostoevsky's best-known evoc-
ation of Petersbur~ as a ghost or dream city is in White Nights (1848). Fanger is 
ex~ellent on the hterary and popular traditions that underlay this Dostoev­
sklan theme. 

On the reconstruction of the Nevsky, Egorov, Architectural Planning of St. 
Petersburg, 204-08. 
V: Sadovin~ov, Pa'!orama of the Nevsky Prospect (Leningrad, Pluto Press, 1976), 
wtth texts .m Enghsh, French, German and Russian. This marvelous series 
~races. th_e Nevsky ?I?Ck by block and house by house. But Sadovinkov worked 
m. a S~tlc c<?~pos1t1onal style, which, while it captures the street's diversity, 
m1sses Its flu1dtty and dynamism. 

The Nevsky as an arena for the encounter between Russia and the West is 
the theme of what. appears t? ~the first literary work in which the street plays 
a central role: Pnnce Vlad1m1r Odoevsky's short story of 1833, "A Tale of 
Why It Is,,angerous for Young Gi~ls to~ Walking in a Group Along Nevsky 
Prospect, translated by Samuel C1oran, m Russian Literature Triquarterly #3 
(Sprmg 1972), 89-96. Odoevsky's style here is semi-satirical, semi-surreal­
an~, as such, rna~ have influenc~d Gogol's ~v~ations of the Nevsky-but 
ultimately conventional, conservative and patnottcally complacent in his view 
of the street and the world. 

13. I have drawn mainly on a translation by Beatrice Scott (London: Lindsay 
Drummond, 1945). See also David Magarshack (Gogo!, Tales of Good and Evil, 
Anchor, 19~8) and Donald Fanger's translations of long excerpts in Dostoevrky 
a~ RomantiC Realtsm, 106-12. _Fan~er in~ists on th_e merit and importance of 
th1s story, ~nd offers a perc~~uve d1~uss1on. Drawmg extensively on the work 
of the Sov1et scholar and cntlc Leomd Grossman, he is excellent on the mys­
tery. and ro~~nce o~ the P~ter~burg landscape, and on this city as the natural 
habitat for~. fant~suc r~ahsm .. However, Fanger's Petersburg romance leaves 
out the pohtlcal d1mens10n wh1ch I am trying to unfold. 

14. See Nabo~ov, Nilcolai Gogol (New Directions, 1944), Chapter I, for a magnifi­
cently lur1d account of Gogol's last act. Nabokov also discusses "Nevsky Pros-
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pect," brilliantly of course, but misses the connection between imaginative 
vision and real space. 

15. This passage, and many others, were excised by Nichola_s' censors, wh~ w~r.ked 
this story over with extreme vigilance, apparently afra1d. that the um~h1b1ted 
bitterness and fantastic yearnings even of a madman m1ght prompt Irrever­
ence and dangerous thoughts among the sane. Laurie Asch, "The Censo~ship 
of Gogol's Diary of a Madman," Russian Literature Triquarterly #14 (Wmter 
1976), 20-35. 

16. "Petersburg Notes of 1836," translated by Linda Germano, in Russian Literature 
Triquarterly #7 (Falll973), 177-86. The first half of this piece presents one of 
the classic symbolic contrasts of Peters~urg.and Mosco~. . . 

17. Poor Folic and the works that immediately followed It-most stnkmgly The 
Double and White Nights-at once established Dostoevsky as one of the wo.rld's 
great urban writers. This book will_be able to explore only ~ few relatively 
uncharted aspects of Dostoevsky's ncb and comp!ex urba~ viSio.n. The best 
general approach to his urbanism can be found m the p1oneermg: w<?rk of 
Leonid Grossman. Most of this is untranslated, but see Dostoevslcy: HIS Life and 
Worlc (1962), translated by Mary Sackler (Bobbs-Merrill, 1975), and Balzac 
and Dostoevslcy, translated by Lydia Karpov (Ardis, 1973). _Grossman stresses 
Dostoevsky's urban journalism of the 1840s, in the feudleton genre, and 
points out its echoes in his. novels, especially White Ni~hts, Notes from Under­
ground and Crime and PuniShment. Some of these feudletons are translated 
by David Magarshack in Dostoevslcy's Occasional Writings (Random House, 
1963); they are discussed perceptively by Fanger, 137-51, and by Jos~ph 
Frank, Dostoevslcy: The Sttds of Revolt, 1821-1849 {Princeton, 1976), espec1ally 
27-39. 

18. Translated by Andrew MacAndrew, in Three Short Novels of Dostoevslcy (Bantam, 
1966). There is also a translation by David Magarshack, Poor People (Anchor, 
1968). 

19. Of course, no amount of confidence can save a victim from a real assassin. 
Tsar Alexander II would be murdered in a carriage, just off the Nevsky, in 
1881, by terrorists who placed themselves at intervals along the prescribed 
imperial route and waited for the inevitable traffic jam. 

20. The Double, translated by Andrew MacAndrew, in Three Short Novels of Dostoev­
slcy, cited in note 18, and by George Bird, in Great Short Worlcs of Dostoevslcy· 
(Harper 8c Row, 1968). I have drawn on both. 

21. This phra~ itself was coined ~n 1~82._jus~ after Do~toe":sky's death, by the 
populist thmker and leader N1kola1 M1khadovsky. M1khadovsky argue~ that 
Dostoevsky's sympathy with "the insulted and injured" was gradually echpsed 
by a perverse joy in their s~ferin~. Mikhailo~sky claimed that.this_fascination 
with degradation became mcreasmgly promment and alarmmg. m Dostoev­
sky's work, but that it could be foun~ a~ early as The Double .. s.ee M1r~ky, HIStory 
of Russian Literature, 184, 337; Vlad1m1r Seduro, Dostoevslcz zn Russzan Lzterary 
Criticism, 1846-19'6 (Octagon, 1969), 28-38. 

22. Civili%4tion and Its Discontents, 1931, translated by James Strachey (Norton, 
1962), 71; cf. 51. Russian literature of the nineteenth and early. twentieth 
centuries, especially the literature that emanates from Petersburg, 1s ref!lark­
ably rich in images and ideas of a r:olice state within the self. F~eud beheved 
that psychoanalytic therapy must str1ve to strengthen the ego agamst an ov~rly 
punitive superego, a "cultural superego" as well as a personal one. We m1~ht 
see the literary tradition that stem~ from "The Bronze Horseman" performmg 
this task for Russian society. 

25. The best general work on the "men of the sixties" is Eugene Lampert's Sons 
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~gainst F~s (Oxford, 1965). Franco Venturi's classic study, Roots of Revolu­
hon: A HIStory of the Populist and Socialist Movements in Nineteenth Century Russia 
(1952), translated from the Italian by Francis Haskell (Knopf, 1961), provides 
a m~rvelou~ wealth of detail Of! the activities of this generation, and gives us a 

_ feehng for Its human complexzty. See also Avrahm Yarmolinsky, Road to Rev-
olution (1956; Collier, 1962). 

24. Venturi, Roots of Revolution, 247. 
25. Ibid., 227. 
26. For Herzen's ringing appeal, Venturi, 55. 
27. The best accounts of Chernyshevsky's life and work can be found in Venturi, 

Chapter 5; in Eugene Lampert's Sons Against Fathers, Chapter 3; and in Francis 
Randall, Nilcolai Chernyshevslcy (Twayne, 1970). See also Richard Hare, Pioneers 
of Russian Social Thought ( 1951; Vintage, 1964), Chapter 6; Rufus Mathewson, 
Jr., The Positive Hero in Russian Literature (1958; Stanford, 1975), especially 65-
85, 101; and, on What Is to Be Doner, Joseph Frank, "N. G. Chernyshevsky: A 
~ussian Utopia," in Southern Review, 1968, 68-84. Note the curious biograph­
Ical sketch by the hero of Nabokov's novel The Gift (1955-37; translated by 
Michael Scammell, Capricorn, 1970), Chapter 4. 

28. Translated by Benjamin Tucker, 1915; reprinted, Vintage, 1970. The passage 
quoted above is from Book Ill, Chapter 8. 

29. This spiritual complacency mars some of the best discussions of the Notes, 
incl~ding Joseph Frank, "Nihilism and Notes from Underground," in Sewanee 
R~, 1961, 1-55; Robert Jackson, Dostoevslcy's Underground Man in Russian 
Lzterature (The Hague: Mouton, 1958); Ralph Matlaw's Introduction to his 
splendid edition and translation of the Notes (Dutton, 1960); Philip Rahv, 
"Dostoevsky's Underground," in Modern Occasions, Winter 1972, 1-15. See 
also Grigory Pomerants, "Euclidean and Non-Euclidean Reasoning in the 
Works of Dostoevsky," in the Soviet dissident periodical Kontintnt, 3 (1978), 
1_41-~2. But Soviet c~tizens have a special motive-and perhaps a specialjus­
uficauon-for attackmg Chernyshevsky, who was praised by Lenin as a Bol­
shevik avant le lettre, and later canonized as a martyred church father of the 
Soviet establishment. 

50. Quoted in Lampert, Sons Against Fathm, 152, 164-65. See also Dostoevsky's 
Diary of a Writer, 1875, entry 5, translated by Boris Brasol (1949; Braziller, 
195H), 25-30. 

51. Notes from Underground, Book II, Chapter 1; translated by Ralph Matlaw (Dut­
ton, 1960), 42-49. 

52. It is worth noting that two of the most prominent raznochintsy "men of the 
sixties,'' Nikolai Dobrolyubov and Dmitri Pisarev, had high praise for Dostoev­
sky, and saw his work as part of the Russian people's developing struggle for 
their rights and human dignity; his bitterness and rancor was, for them, a 
necessary phase of self-emancipation. Seduro, Dostoevslci in Russian Literary 
Crltiei.ma, 15-27. 

53. See "A Letter from the Executive Committee to Alex.ander Ill,'' published 
March I 0, 1881, by the leaders {)f the Narodnya Volya ("People's Will") group, 
which had assassinated Alexander II on March I. Venturi, Roots of Revolution, 
716-20. See also Father Gapon's 1905 petition, quoted and discussed in Sec­
tion 5 of this chapter. 

54. Comparisons of Dostoevsky with Baudelaire, also stressing the urban theme, 
but with penpectives very different from mine (and from each other's), can 
be found in Fanger, Dostoevslry and Romantic Realism, 255-58, and Alex de 
Jonge, Dostoevslcy and the Age of Intensity (St. Martin's Press, 1975), 35-65, 
84-5, 129-30. 
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35. 

36. 
37. 
38. 

39. 

40. 

41. 

42. 

43. 

44. 

45. 

Gerschenkron, in Economic Backwardness in Historical Persptctive, 119-25, ex­
plains how the 1861 reforms, by freezing the peasants on the land a?d en­
meshing them in new obligations to their village communes, intentionally 
retarded the creation of a free, mobile industrial labor force, and so hampered 
rather than facilitated economic growth. This theme is developed at greater 
length in his Cambridge Economic History chapter, cited in note 8 above. See also 
Portal's chapter in the same volume, 810-23. . 
This story is told in Venturi, Roots of Revolution, 544-46, 585-86, 805. 
Ibid., 565. 
On the French Revolution, see, for example, Albert Soboul, The Sans-Culottes: 
Popular Movements and Revolutionary Government, 1793-94, 1958; abridged ver­
sion, 1968, translated by Remy Inglis Hall (Anchor, 1972); and George Rude, 
The Crowd in the French Revolution (Oxford, 1959). On Russia, the landmark 
work is Venturi's. In recent years, as Soviet archives have opened (slowly. and 
haltingly), a younger generation of historians has begun to work on twentieth­
century movements with a sense of detail and depth that approaches what 
Venturi brought to bear on the nineteenth century. See, for example, Leopold 
Haimson, "The Problem of Social Stability in Urban Russia, 1905-1917,"_in 
Slavic Review, 23 (1964), 621-43, and 24 (1965), 1-2; Marc Ferro, The ~usszan 
Revolution of February 1917, 1967, translated from the French by J. L. R1chards 
(Prentice-Hall, 1972); G. W. Phillips, "Urban Proletarian Politics in Tsarist 
Russia: Petersburg and Moscow, 1912-1914," in Comparative Urban Research, 
III, 3 (1975-76), II, 2; and Alexander Rabinowitch, The Bolsheviks Come to 
Power: The Revolution of 1917 in Petrograd (Norton, 1976). . . 
The most visually detailed treatment of the Crystal Palace IS Patnck Beaver, 
The Crystal Palace, 1851-1936: A Portrait of Victorian Enterprise (London: Hugh 
Evelyn, 1970). See also Giedion, Space, Time and Archztecture, 249-55; Bene­
volo, History of Modern Architecture I, 96-102; F. D. Klingender, Art and the 
Industrial Revolution, 1947, edited and revised by Arthur Elton (Schocken, 
1970). 
This darkly comic story is told in ~ranz Mehring, Karl Marx: The St~ry of His 
Life, 1918, translated by Edward Fitzgerald (London: Allen and Unwm, 1936, 
1951), 342-49. 
Bucher's account is excerpted, and accepted as standard, by Giedion, 252-54, 
and Benevolo, 101-02. 
Winter Notes on Summer Impressions, translated by Richard Lee Renfield, with an 
Introduction by Saul Bellow (Criterion, 1955), 39-41. 
This scene, inexplicably omitted fro!fl Tucker's translation •. is translat~d ~y 
Ralph Matlaw and included, along with other Chernyshevsk1an scenes, m h1s 
edition of Notes from Underground, 157-77. 
See Anatol Kopp. Town and Revolution, 1967, translated by Thomas Burton 
(Braziller, 1970), and Kenneth Frampton, "Notes on Soviet Urbanism, 
1917-32," in Architects' Year Book #12 (London: Elek Books, 1968), 238-52. 
The idea that Marxism demanded the destruction of the city was, of course, 
a grotesque distortion. For a concise, incisive account of the complexities 
and ambivalences of Marxism toward the modern city, see Carl Schorske, 
"The Idea of the City in European Thought: Voltaire to Spengler," 1963, re­
printed in Sylvia Fava, editor, Urbanism in World Perspective (Crowell, 1968), 
409-24. 
Zamyatin's We, written between 1920 and 1927, is translated by Bernard Guil­
bert Guerney, and included in Guerney's fine anthology, Russian Literature in 
the Soviet Period (Random House, 1960). It is the primary source for both 
Huxley's Br~ve New World and Orwell's 1984 (Orwell acknowledged the debt; 

46. 

47. 
48. 

49. 

50. 
51. 

52. 
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Huxley ~id not), but immeasurably superior to both, and one of the modernist 
masterpieces of the century. 
Jac~so~, in Dostoevsky's Underground Man in Russian Literature, 149-216, gives 

a fascmatmg a.ccoun~ of the importanc~ ~f Notes from Underground in the 1920s 
for ma~y Sov1~t wnters who were stnvmg to keep the critical spirit alive­
Zamyatm, Yun Olesha, Ilya Ehrenburg, Boris Pilnyak-before the Stalinist 
darkness covered them all. 
~Ia~ Harrington seems to have been the first to make this connection explicit, 
m h1s nov~! of exurban and corpor~te malaise, Life in the Crystal Palace (Knopf, 
1958). ~nc and Mary Josephson JUXtaposed a selection from Harrington's 
book with. Part I of Notes from Underground in their anthology Man Alone: 
Alzenatzon zn Modern Soc111ty (Dell, 1962), a best-seller among American students 
throughout the 1960s. 
Quoted in Zelnik, Labor and Society in Tsarist Russia, 60. 
There are several versions of this document, none of them definitive. I have 
assembled the one above from Bertram Wolfe, Three Who Made a Revolution 
(1948; Beacon, .1957), 283~86, and the longer version in Sidney Harcave, First 
!llood: T?t. Russwn Revolution of 1905 (Macmillan, 1964). See also the fascimit· 
mg part1~1pant account of Solomon Schwarz, The Russian Revolution of 1905 
(U. of Chicago, 1967), 58-72,268-84. 

For background in 1905: on the economic and industrial upsurge of the 
1890s, Gers~henkron, EconomiC Backwardness in Historical Perspective, 124-33, 
a.nd Portal, m Cambridge EconomiC Hzstory, VI, 8.24-43; on the political explo­
SI?ns, Theodore von Laue, Why Lenzn1 Why Stalzn1, Chapters 3 and 4; Richard 
P1pes, SoCUJl Democra"! and the St. Peter_sburg Labor Movement, 1885-1897 (Har­
vard, 1963); Allan Wildman, The Makzng of a Workers' Revolution: Russian Social 
Democracy, 1891-1903 (Chicago, 1967). 
Wol.fe, .286; Trotsky, 1905, translated by Anya Bostock (Vintage, 1972), 253. 
My nahcs. , 
Ibid., 104-05, 252-53. 
See Wolfe, .Chapt~r 16: on "police s~ialism," and 301-04 on Gapon after 
January 9, mcludmg ~IS ~ncounter with Lenin; Harcave, First Blood, 24-5, 
6~-6, 94-5. For the h1stonc resonance of "There is no Tsar anymore!" Cher­
n.la.vsky, Tsar and People, 191-92, and the whole of the chapter that follows. A 
v1v1d. account of Gapon's end is found in Boris Nicolaevsky, Aseff the Spy: 
Russwn Terrorist and Police Stool (Doubleday, Doran, 1934), 137-48. 
See, for exa~ple, Nicolaevsky, Aseff the Spy, cited in note 51; Michael Florinsky, 
Russw: A Hzstory and an Interpretation (1947; Macmillan, 1966), II, 1153-54, 
1166-67, 1172, 119.6, 1204; Wolfe, 266, 479; and the fascinating contempo­
rary.accoum (1911) of Thomas Masaryk, in his classic study, The Spirit of 
R.ussw,. I, 193-94; ~I. 299-300, 364-69, 454-58. Masaryk offers extensive 
d1scuss1on of the ph1losophy and world view of Russian terrorism and distin­
guishes the nihilism and existential bleakness of Azev's contem~raries from 
the self-sac~ificin~ human!stic. idealism of the Zemlya i Vorya generation. 

Masaryk IS particularly mtngued by Azev's lieutenant Boris Savinkov who 
s.hortly after his (as it t':'~ned out, temporary) retirement from the field: pu~ 
hshe~ two novels that VIVIdly recapture the terrorists' inner world. The novels, 
published under the name of V. Ropshin, and entitled The Pale Horse and The 
Tale .of What Was Not, created a sensation in Europe (English translations 
1918-19); they are. known to have influenced Lukacs, Ernst Bloch and other 
Central European mtellectuals to make their "leap of faith" into Bolshevism 
See The Spirit of Russia, II, 375-77, 444-61, 474, 486, 529, 535, 546, 581. ~ 
also the recent work of Michael LOwy, Georg Lulcacs: From Romanticism to Bol-
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shevism, 1976, translated from the French by Patrick Cammille~ (London, New 
Left Books, 1979), passim, and Andrew Arato and Paul Bremes, The Yo~ng 
Luklu:s and the Origins of Western Marxism (Continuum, 1979). Masaryk, hke 
Lukacs a few years later, extravagantly compares Savinkov to Ivan Karamazov 
and Goethe's Faust. . 

Bolsheviks and Mensheviks alike condemned left terronsm, a.s all good 
Marxists must, and suggested that it was bei~g instigate~ by the pohce. On t~e 
other hand, it should be noted that the pollee had the1r agents am':'ng the1~ 
top leaders too. See, for instance, Wolfe, "The Case of Roman Mahnovsky, 

534-58. . 1960 b 
53. An English translation appeared by John Cournos (Grove .Press) m • ut 

it did not get the attention it deserved and went out of pnnt for. many years. 
In 1978, however, a new translation appeared_, by ~o~>c;rt MagUlr~ .and John 
Malmstad (Indiana University Press), with lav1sh h1~ton~al an~ cntlcal notes, 
and particularly good discussion of the novel's urbamsm, mcludmg Petersburg 
history. folklore, maps, and helpful hints for travele.rs from the 1913 Bae­
deker. The success of this new edition seems to have u~duced Grove Press to 
reissue the Cournos translation. The fact that American reade~s can no.w 
choose between two versions of Petersburg bodes well for ~he n':'ve! s fu!ure m 
this country. I have used the Maguire-Malmstad translation; citations m par-
enthesis, within my text, designate chapter and pa~e ~u~bers. . . 

54. Donald Fanger perceptively situates Petersburg w1thm The Cny of Russ1an 
Modernist Fiction," in Modernism, edited by M.alc~lm Bradbu~y a~d Jame~ 
MacFarlane (Penguin, 1976), 467-80. On . B1ely s all~.pervas1.v~ shadow 
theme, and its political relevance, see Lubom1r Dolezel, The V1s1ble and the 
Invisible Petersburg," in Russian Literature, VII ( 1979), 465-90. . 

For general discussions, in the Penguin ~~m vol~me, see the m~~rest­
ing essays by Eugene Lampert, "M~ermsm m RuSSJa: .18.?,3-1917, ~nd 
G. M. Hyde, "Russian Futunsm" and The Poetry of the Cny .• the collection 
edited by George Gibian and H. W. Tjalsma, Russum Modernu"!: .culture a~ 
the Avant,Yarde, 1890-1930 (Cornell, 1976); and Robert C. Wdhams, ~rh.sts 
in Revolution: Portraits of the Russian Avant-Garde, 1905-1925 (lnd1ana, 

1977). . h Oc be d 
55. Harcave, First Blood, 168-262, offers the clearest narrative oft e to r ays 

and their aftermath; 195-96 for the Tsar's manifesto of <?ctobe~ 17 · But 
Trotsky's 1905 is especially vivid and brilliant on the Revoluuon's.chmax and 
the beginning of its end. Trotsky's speech of October 18 (q~oted m text) and 
some of his newspaper articles provide ~ tr~nc?ant analys1s of. the. ~tobe~ 
manifesto, in which, as he said, "Everythmg IS g1ven-an~ nothmg IS gJVe~. 
But Trotsky was also one of the first revolutionaries to reahze tha~ the Ru~s1an 
masses would have to find this out for themselves, and that untd they did­
and it might take them years-t~e Rev~lutio!l was over. , 

56. Mathewson, in The Positive Hero an Russum Llleroture, 172, argues that. Gorky s 
treatment of Revolution is far deeper in novels lik~ The Artamonov Busa~~ and 
plays where he portrays its impact on nonrevoluuonary and nonher01c mtel-
lectuals and bourgeoisie. . . . . 

57. Gerschenkron, in Economic Backwardness ''! Jtasto_ncal P~~Ptc.llve, 124-33, lo­
cates communist development and indusmahzauon pohc1es m the context of 
Russia's Petrine tradition. 

58. Billington, The Icon and the Axe, 534-36. . . 
59. See the work of Leopold Haimson, Mark Ferro, A!exander. Rab1.n~wnch and 

others, cited in detail in notes 38 and 52. As the1r work as ass1mdated_ and 
extended, we are gradually accumulating the knowledge and developmg a 

60. 

61. 

62. 

63. 
64. 

65. 

66. 

67. 

68. 

69. 
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perspective from which the story of Petersburg in 1917, the city's ultimate 
romance and tragedy, can be grasped in its full depth. Maybe in the next 
generation this story will at last be adequately told. 
Mandelstam's poems, largely untitled, are numbered according to the stan­
dard Russian edition, edited by Gleb Struve and Boris Filippov, and published 
in New York in 1967. Translations here are by Clarence Brown and W. S. 
Merwin, from Osip Mandelstam: Selected Poems (Atheneum, 1974). 
"Midnight in Moscow," omitted from the Selected Poems, can be found in the 
Complete Poetry of Osip Emilevich Ma~zdelstam, translated by Burton Raffel and 
Alan Burago (State University of New York Press, 1973). But I have used Max 
Hayward's version, from his translation of Nadezhda Mandelstam's magnifi­
cent Hope Agaznst Hope: a Memoir (Atheneum, 1970), 176. Mandelstam's widow 
placed special emphasis on his (and her own) commitment to this tradition, 
176-78; see 146-54 for a contrast of Mandelstam, the Petersburg "ordinary 
man," with Pasternak, the "Moscow aristocrat." 
Translated by .clarence Brown in his edition of the selected Prose of Osip 
Mandelstam (Pnnceton, 1967), 149-89, with a perceptive critical essay, 37-57. 
Clarence Brown, Mandelstam (Cambridge, 1973), 125, 130. 
For the first eight lines, I have used Max Hayward's translation, in Hope Against 
Hope, 13, which includes "the murderer and peasant-slayer." I have used Mer­
wi': and ~rown's more powerful rendition of the last eight lines. Their trans­
lation denves from a later version of the poem with a different line 4. The one 
above is the one that passed into the hands of the police. 
On Soc~list Realism, pu.blished under the pseudonym of Abram Tertz, ap­
peared m DISsent magazme, translated by George Dennis, in 1959, and in book 
form (Pantheon, 1960), with an introduction by Czeslaw Milosz. 
Alexander Zinoviev, The Yawning Heights, published in samizdat in 1974-75, 
translated by Gordon Clough (Random House, 1979), 25. 
Cornelia Gersten maier, The Voices of the Silent, translated from the German by 
Susan Hecker (Hart, 1972), 127. This volume, along with Abraham Brum­
berg, In Qw;st of Justi~e: P_rotest and Dissent in the Soviet Union Today (Praeger, 
1970), prov1de a fascmatmg account, with abundant documentation, of the 
revival of dissent on paper and in the streets. 
Quoted in Natalia Gorbanevskaya, Red Square at Noon, translated by Alexander 
Lieven, introduction by Harrison Salisbury (Holt, Rinehart, Winston, 1972), 
11-12, 221-22. Gorbanevskaya, herself a participant in this demonstration, 
was afterward incarcerated in a KGB hospital for several years. 
Indeed, they may find themselves too much at home for some of the other 
inhabitants of this world. Thus Simon Karlinsky, Professor of Russian Litera­
ture at Berkeley, let loose a trumpet blast against Dostoevsky in September of 
1971, in a front-page essay in the New Yorh Times Booh Review. After quoting 
an array of cultural authorities, from Nabokov to Lenin, on Dostoevsky's de­
pravity, loathsomeness and artistic ineptitude, Karlinsky made it clear that the 
real object of his wrath was his radical students, who loved Dostoevsky with a 
desperate passion, but who cared little for truly "civilized" Russian writers. 
Karlinsky recounted how he had recently turned on his radio hoping to get a 
rest from the "overheated universe" of Dostoevskians around him-only to 
hear a motley assortment of typically Dostoevskian militants and crazies en­
gaged in a discussion with the ultra-Dostoevskian Herbert Marcuse! One had 
to pity Karlinsky; was it for this that he had fought for tenure in the California 
sunshine? Nevertheless, he should have remembered Svidrigailov's prophetic 
last words, delivered as he shoots himself through the head: "Tell them I'm 
going to America." (His sole witness, it should be noted, is a poor conscript 
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Jewish soldier, whose great-grandchildren might well have followed that spec­
ter to haunt Karlinsky in his class.) 

V. IN THE FOREST OF SYMBOLS 

I. These statements are quoted by Robert Caro in his monumental study, The 
Power Broker: Robert Moses and the Fall of New York (Knopf, 1974), 849, 876. 
The "meat ax" passage is from Moses' memoir, Public Works: A Dangerous Trade 
(McGraw-Hill, 1970). Moses' appraisal of the Cross-Bronx Expressway occurs 
in an interview with Caro. The Power Broker is the main source for my narrative 
of Moses' career. See also my article on Caro and Moses, "Buildings Are 
Judgment: Robert Moses and the Romance of Construction," Ramparts, March 
1975, and a further symposium in the June issue. 

2. Speech to the Long Island Real Estate Board, 1927, quoted in Caro, 275. 
3. The City of Tomorrow, 64-66. See Koolhaas, 199-223, on Le Corbusier and 

New York. 
4. For details of this episode, Caro, 368-72. 
5. Space, Time and Architecture, 823-32. 
6. Frances Perkins, Oral History Reminiscences (Columbia University Collec­

tion), quoted in Caro, 318. 
7. A definitive analysis of public authorities in America can be found in Anne­

marie Walsh, The Public's Business: The Politics and Practiets of Government Cor­
porations (MIT, 1978), especially Chapters I, 2, 8, II, 12. Walsh's book contains 
much fascinating material on Moses, but she places his work in a broad insti­
tutional and social context that Caro tends to leave out. Robert Fitch, in a 
perceptive 1976 essay, "Planning New York," tries to deduce all Moses' activi­
ties from the fifty-year agenda that was established by the financiers and offi­
cials of the Regional Plan Association; it appears in Roger Alcaly and David 
Mermelstein, editors, The Fiscal Crisis of American Cities (Random House, 1977), 
247-84. 

8. Space, Time and Architecture, 831-32. 
9. On the problems and paradoxes of that period, the best recent discussion is 

Morris Dickstein's essay "The Cold War Blues," which appears as Chapter 2 in 
his Gates of Eden. For interesting polemic on the 1950s, see Hilton Kramer's 
attack on Dickstein, "Trashing the Fifties," in the New 'York Times Book Review, 
10 April 1977, and Dickstein's reply in the issue of 12 June. 

10. A detailed account of this affair can be found in Caro, 1132-44. 
II. The Death and Life of Great American Cities (Random House and Vintage, 1961 ). 

The passages that follow are from pages 50-54. For interesting critical discus­
sion of Jacobs' vision, see, for instance, Herbert Cans, "City Planning and 
Urban Realities," Commentary, February 1962; Lewis Mumford, "Mother Ja­
cobs' Home Remedies for Urban Cancer," The New Yorker, I December 1962, 
reprinted in The Urban Prospect (Harcourt, 1966); and Roger Starr, The Living 
End: The City and Its Critics (Coward-McCann, 1966). 

12. Quoted in Barbara Rose, Claes Oldenburg (MOMA/New York Graphic Society, 
1970), 25, 33. 

13. Note to The Street exhibition, quoted in Rose, 46. 
14. Statement for the catalogue of his "Environments, Situations, Spaces" exhibi­

tion, 1961, quoted in Rose, 190-91. This statement, a marvelous fusion of 
Whitman with dada, is also reprinted in Russell and Gablik, Pop Art Redefined, 
97-99. 

15. Quoted in Caro, 876. 
16. In Blindness and Insight, 147-48. 
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17. Woman Warrior: Memoirs.of a Girlhood Among Ghosts (Knopf, 1976; Vintage, 
1977). The themes of t~1s ~k ~re further developed, with more historical 
sweel? but less pe~sonalJ~tensJt~, m a sort of s~que!, China Men (Knopf, 1980). 

18. A scnpt of RumstJch R~ IS reprmted, along with directorial notes by Elizabeth 

19. 

20. 

21. 

22. 
23. 

24. 

LeCompte and a few d1m photographs, in Performing Arts journal, III, 2 (Fall 
1978). The Drama Review #81 (March 1979) offers notes on all three plays by 
Grar and james Bierman, alon~ with excell~nt photographs. 
Unutle~ ProP?sals, 1971-72, m The Wntzngs of Robert Smithson: Essays and 
~~~tratlons;e.dJted by Nancy Holt (NYU, 1979), 220-21. For Smithson's urban 
VISions, see h1s essays "Ultra-Moderne," "A Tour of the Monuments of Passaic 
!'Jew .Jersey," and "Frederick Law Olmsted and the Dialectical Landscape," ali 
m th1s volume. 
See the volume Devastationl~esurrection: The South Bronx, prepared by the 
Bronx Museum of the Arts m the w~nter of 1~?9-80. This volume gives·an 
excellent a~count both of the dynam1cs of urb1c1de and of the beginnings of 
reconstruction. 
~ee Carter Ratcliff, "~erre.r's Su.n and. Sh.ade .• " in Art in America (March 1980), 
80-8~, for a. perce~uve dJsc':'ssJo~ of th1s p1ece. But Ratcliff does not notice 
that, J~tertwmed With the d1alecucs of Ferrer's work, this work's site-Fox 
Street m the South Bronx-has an inner dialectic of its own. 
For a brief discussion, see Introduction, note 24. 
Growing Up Absurd: Problems of Youth in Organiud Society (Random House, 
1960), 230. 
Paracriticisms: Seven Speculations of the Times, 40. 
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